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ANALYSIS
OF WORKS OF ART
By Petronins Arbiter
DEGENERATE WORK O

A CUBISTIC CREATION
homen form which i

preswres to represent and n

have morsl degenersey and inteliectnal depener-
acy. The latter nearly always is the resuit of the

The intellectnsl degeneracy of the modernistic

movement of today ran be easily traced back 0
the moral degenerscy of Paris during the period
of the Second Empire, created by that mephishophie
trajtor and despot Napcieon 111, when Paxis had
fz2llen so tow that, a3 an authoritative writer says:
“There was then no longer any tribune, o press,
no public opinion, The unique care was the ma-
torial interests and the satisfzetion of cosrse
pleasores towards which the government itsed
pushed the people.” Aleoholism, drug-addiction and
sexperversion became so common thet Paris was
redolent with vices and excesaivism of sl kinds,
wntil fnelly moral depression, peasiminmn 2nd A hun-
wer for a change suggested 2 revolution, not only in
government but in life and everything., Axt did
not escape. Therefore excessivisw ending i med-
erpism wes the ratural vesult.

Tike a disease the Empire had run ifs conrse. It
waa finally destroved because contrary 4o the nz~
ture of the French people. Likewise modernism,
like a plague, will have to run its course. It will
aiso be soon destroved because contrary o the na-
ture of mankind and natnre’s laws of the heamtiful,
and because it is 2 snanifestation of infeliectuszt de-
gengracy rooted, we repert, in the moral degeneracy
of the past,

The cubistic picture we show on page 424 15 & de-
generate work of art.

We do not. remember how the phofogreph from
which the plate of this creation was msde ¢ame
nto our hands, do not know the title nor the auther
and do not cnre to know. It violates svery law of
it 35 2 negation of all beanty and a libel on the

& vague way

Whenever we wish 1o expose the fallaey of 2o¥
social or msthefic Wlwgnmdm]ytngntnlﬁ-
fare to obtain fhe most usefdl weapons Naturs
$8 oy mother and slways gives us the
hints and saggestions, though the profonnd secrets
of nature will alway clude man. But she reveals io
ug gl that is hest for us to know, and we cax Jesr D
those things If we will only heubly Jeok about for
her suggestions and then modestly act upom ther.

All the indications offered ms by nafure prove
that—Nature ebhors the sbraight line, even mOTC
the reciangls and cube, avoids them when possitls.
and alheays seehs the turpa. There are almost B0
rectsmgles in pature and few, if any, cubes even
among the lowest cryatals,

TE ts fhe curve which domingles mature. OOY
eyes, mind and soul sve zdjusted to the cvrme
Therefore there Is nothing s¢ dissgreeable to 8% m
form, 43 2 severely plein and exopty picture frame
of say about 3 yard squave Why? Berause fhe
eyes, being compelled to follow the Iines of & PIT
ture frame when they arrive at 3 comer, 8% 9""'?‘
derly swiiched in = different direction, 2md tfg:
qudden switching jostles, shoclm and twitches
muscles which move the ayes. Wheteas the <Fe
follow easily afl curves, and also positively em3or
this following of the cnrves. When a fram? 15
filled with a picture full of corves we forget T5°
frame. because the mind i3 focused opod the pi¢”
rare; but an empky frame on o wall is 2 G ol
sbie object simply bessuse its anguizrily st
corner shocks the eyes. i ]

Thercfore 2 cubistic picture full of stoaight hﬂ;
and right-sogles, such as we find tho one We lf
lustrate on page 424, it contrary to the s :f
patnre, which Jaws Jnsist upon the establishment
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gurves, not rectangles, not cubes. Hence cubism as
an msthetic theory is fundamentally fallacious and
absurd.

But is iz absurd from another point of view. The
advent of cubism was 3 sudden apparition. It an-
nounced a revolution in the world of art. But na-
ture also abhors sudden revolutions and is governed
always by evolution. Nature never somerssuits, she
always transforms, Nature is never sudden. Hence
we can trace the transformation of the Arabian
charger from the prehistorie, pigmy horse and note
its growth through millions of years. Likewise
we can study the transformation of the Corinthian
style of =architecture into the Byzantine, the Re-
manssque, the Gothic, ete, Each type and style was
an outgrowth of a previous one, there were no sud-
den, revolutionary inventions and introductions of
styles completely new. And this iz because the out-
ward manifestations of nature are governed by two
laws—the Iaw of "“The Continuity of Effects”
which seeks always to maintain the type and “The
Law of Differentiation” which sesks always to vary
the type. 'Thus we have tradifional stabiiity
soupled with eternal originality. So that no two
rose leaves aver were exactly alike, nor two human
fingrer-printy. _

Finally, becanse of the laws of nature, any sudden
revolutionary form of art canmot poasibly live.
Therefore enbism is already dead. We have only
hinted at why it died. The men who originslly cre-
ated cubizm “ont of their heads,” as the boys say,
lived in a degenerate period and were more or
less & degenerate lot, inteliccteally and morally.
The firat eubist’s works were jokes. How they were
imitated at the instigation of certain Eudropean
art dealers and crities we will make clear some
other time,

That those who now are fascinated by the spirit
of anarchistic monstrosity inherent in ell cubism
and waste their lives in imitating it are entirely
sane, may with safety be gues How many
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of them are drug fiends, alcoholic victims or sex-
perverts we can let our alienists determine, That
the majority of them are abmnormal, at least men-
tally, is certnin. _

It iz the curio-dealers of the future who will
profit by these creaticms, becanse human curiosity
is eternally active and people wiill buy them twenty
years from now to prove what degenerates there
were among the artists, what fools among the pub-
lic and charlatans among the critics and deslers
in this epoch. There are men buying these things
now solely because they are speculating om their
future value—as curios—which will, they think
bring high prices as other rare curios do—such as
postage stamps, old buttons and whiskey bottles.

To try to obtain even a glimpse of the mesaning
or purpose of this art atrocity would be futile
The lowest savages of the prehistoric period could
not have been guilty of fabricating sueh a mon-
atrozity. The drawings on the walls of the caves
of Dordogne are infinitely superior,

How any dealer, having the least concern for
his reputation as an advizsor of his clients could
give space in his gallery io such msthetic warts
passes understanding. Their excuse may be that
auch aberrations were first exhibited in the Paris
Salon. But, we repeat, the first were jokes! To-

~day they are nothing but bunco-impositions and a
disgrace to the dealer who handles ther.

If such things were the resuit of the meeting
of some Caricaturist Club and preserved in the
archives of an insane asylum, as evidence of the
strange and sbrormal working of the human mind
when nnder the infilnence of an over-dose of euch
a mixture as a Manhattan cocktaijl, champagne and
terrapin, we would not notice them. Bui when
they are dignified as “high art” by being hung
in the galleries of art-dealers and lauded by cun-
ning-eved kired clerks, paid go-betweens or inter-
ested crities, then it iz fime to analyze the causes
which produced them and to ridicmle them.
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