-the second of thxee pages-

of expression, as it were. There is more
freedom. The Japanese plays, following
Japanese tradition, are so full of repression.
We of the Japanese have no way of ex-
pressing ourselves in some emotions, be-
cause of this traditional repression. Also
there is more variety of characterization.
“But do you

which is attended, not by geisha girls, but
by girls of the better classes.

“Japan likes the American motion pic-
tures. And these are shown everywhere
there. Sub-titles are not used. Instead a
man stands beside the screen and reads
lines, changing his voice for the different

know,”—here
Hayakawa made
a most interest-
ing point,—
“when  playing
an American or
English charac-
ter, even in
Japan, I find it
necessary to use
the English lan-
guage. I find it

Hayakawa  says_that
such s

‘made ’n gm:t’ ;'.;“Zus—
are not true nese
character.

“SHIP";

the Lasky )
characters,
speaking in high
falsetto when in-
terpreting a fem-
inine role.”

“Do you mean
to go back to
Japan?” T asked.

“Yes—next
vear if war con-
ditions permit. I
mean to give
them the best
drama which I
can get from the

e

impossible to get the proper facial expres-
sion or the right action when I translate
the words of an American or English char-
acter into Japanese. Most of the Japanese
understand English nowadays, and they did
not really like your drama until I gave it
to them in English.

“The Japanese do not like musical
comedy, but strangely enough a school of
the ballet is cstablished now in Tokio,

Lnglish-speaking
stage. And I
shall do them in English, except in case of
“The Typhoon,” ‘The Bondman’ and such
dramas, in which case those playing the
roles of the orientals will speak Japanese,
the others speaking English.”

Sessue Hayakawa is twenty-seven years
old. He was seut to a naval school in his
early youth to prepare for the navy. But his
uncle was the celebrated Japanese actor,
Otto Kawakimi, and as the young man was
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